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ment which is called in question by Kemal Bey. In another
place, discussing the Leyla and Mejniin, the Pasha says that
the understanding is lost in admiration of this heart-attracting
poem, and that though there are many Leyla and Mejnuns,
none is equal to this. Kemal Bey would begin the true poetry
of Turkey with the works of Fuzuli. Memduh Bey in his
pamphlet on Ottoman literature simply ignores all that has
gone before and starts with this poet. He is the first poet
mentioned by Ekrem Bey in his little treatise on the old
writers; and Professor Naji looks upon him as the greatest
of the love-poets of Turkey.

The two works on which the fame of Fuzuli rests are his
Diwan and his Leyla and Mejniin. He has, as we shall see,
other writings, both in verse and prose; but these, admirable
though they are, arc subordinate to the two just mentioned.
The Diwan is preceded by a Preface in prose, with verses
interspersed, in which, as we have seen, he gives some
account of his studies and of his devotion to poetry. He
further tells how he came to collect his Di'wdn; one day a
musky-haired beauty comes to see him, who after winning
his heart by sweet and gracious words, reminds him that
he alone is able to write poetry with equal grace in Arabic,
Persian and Turkish, and represents to him that while his
Persian ghazels ! and his Arabic Rejez are a joy, and delight
to many, it is unjust that the Turkish lovelings should be
left without a share, an omission which might moreover
eventually prove a defect in the foundation of the edifice
of his fame. The musky-haired beauty's words seemed good
to Fuzuli who, although at that time engaged on work of
greater import (one cannot help wondering what it was),

1 FuztiK wrot'e a complete Dfwdn in Persian, of which there is in the British
Museum a manuscript marked Add. 7785, and which has been lithographed
in Tabifz.